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d&g AVEde) Anetn B W, 25§ A=A AR B FAn
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oM FgEe] vIHAGDT w9 HEQ Rolth T%o] &ty BARA ARHE E
Aol AfE AN A4 F2YL o s} AFH AFH AmolA AT

FHelee FFE 204719 ARdee H3 Yoz Fase A=s A
o AH igEH(E ), AUF FAT t] FHY hAE FYHo2 =TT

oleig slwold Mfdee Wrivlee] THF 1 wete Po| HewA 2Palz A
2 Robz gul, wAH skn Qovl, 58 S5au ok 249 Helel g Fra
dls4oz 9E 1A /HNE BEE 4 o] dr) vE oA shie) Fziolz
telg @slm itk %ol @Y vieddel et e was 2¥sNde duise
g2 ANELE AFID Agol Wt YRR T AR WolAn ok

ool B ERANE AfdlEs] YvAH Ad PEA ool W) Hfriee) Sz
EAGANL feles BARYS Fo 45, FEAL) AHHE o 2AES
24 £A3e] oo Yhdel FHAA YFEL BASEY 40l HuA e
2¢ EALA U@ 77 AuL

X

ABSTRACT

The continuous desire for self-expression from the birth of human history
created art works of unique expressive mode with the changes of the times.

Just as art is concluded as a result of self-expression, the ambiguous
concept of genre and composite materials produce imaginary jump and
endeavor in the process of creation. Further, the expressive freedom
considered as an essence of an artist is liberates the traditionally
long-established thought based on a person's individuality and creative power.

Closely selected media as well as mass produced materials benefitted by
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science, a person's intellectual insight, and keen sensitivity are introduced to
20th century's textile art, which has searched for a composite art, in a
rational manner.

Under this basis, the textile art is connected to the current of modern art
to be enlarged and developed into a new field of the formative art. In
particular, the infinite aesthetic value can be expressed by the selection of
unique and various materials, which result in rich expressive capability, so
that it is consolidating its foundation as a creative field in the modern art.

In addition, as the modern art is inclined toward free self-expression owing
to the development of scientific technologies and diversification of formative
concept, the textile materials are extending its scale increasingly.

Accordingly, this thesis is intended to explain the feature and expressive
mode of modern textile art as well as the examination of its general concept
and, "it is researching to analyze various materials used in producing art
works so that it may be helpful to explore the positive ways of future textile

art, including the study on expressive materials.
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I. A &
A P=x

Ao Hfoee ARl dF nFJENN B3 F7} AN FZAE, 5
53 AMEs 71y, ¥4, FAY FFE T 250 o231 otk 53] 204710 =
AMAA 2, ZAA, £3}, & £XA LELS N2 YR NS FANNFHL,
of7lo] YP& LY AVMEL B o $3E Afde AEY AuF A9} d&
A4E 8l 22 ARE MEsd ZArt A9 oln|A] AEg T FAYE w2 o
7k g

3 A2 AR WAL &7t A4H A M2 Z2E AHE o, A=
& ANAFAMRER Y FFE 2 A7 EAAEA AR AR FRYE v
°2 gxde Fejs} o 7HA] 7IMEE EHH I

ol B =&oME Afded Add AP L AT o AfdE FAF
AR e Gd R 2SS A BRI oA BAE T Adfclsol #
Zrel okl A Fng AXNE oA YZ F e 7HeAe AAsaz go.

Afole Eokdll AojA BHAAY FFL g8 dedoide 28 vy a3 A
g & AR FArle Ay =74& TSRS A7 APYqAEH 1 ABE
ojgA 23 ulRYIjrve FAE F8I AXNE AATG B F Jer HAFdE
W E53% EFolgix & F A

ol AAsel B ERNE Aavl&e) 7B ouE setaly) fstd Aavle
o Qutd ET WIHAL YolRT HHLAY TR 54 BHFOZA A7

Ed2A7 AYe S9A43 dFEE T3t FdY HidEol AYx de o9&
MEA 79, Fozo 7H5A4E 1R A Aok

s =& &

A. MRo=e ity 1HE

1. AfdEe] Zog9) g

Afrgte 247 979 9Ag 87 oA 713t HAE) kA 2z0] d&F 4
A s ZA B AL aF o JAAH MAS AXI Yol
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Afrdaeld FY§ 229 ARFUYE 7|Boz 3= 723 dalQlon, "RE
AEolY 4 EE AFE oFoAT dAY "ARl ¥49"1E 9ujsle RAeE Ay
Afded &t vis vIFdlt. digte EHLAE BFxRd}e LolE& Art
Fabric, Faber Art, Textil Kunstgo] 3o g F =& EAd] w} Soft Art,
Soft Formso|gtxii® &} 3t Art Fabric, Art du Tissage 52 ZEFdo] =7+
& Fo2A A2 o= 3.

53] FHIode didEs A7 A gdiHo] 60dd Pop Arte] 7 SRlv|
o & oA QB A (Object)2E Zzt3A|AH th3 o]u]x]E Soft Sculpture,
Fabric Sculpture, Fiber Sculpture 59 £7z}%¢] 848 AY3 e &o]5o] n=
€ TAHLE AfdsAd 2A dFdz Ao

et 2ol ArY S 7Y 3 GFd BoE2 THHI e HHd
<& U3 FAx ARz glon dgexde] 7HEsdd oW QY JHE ARF
A AHEEY] ddiel&e gIFAdS diste 9XE A7t A4

2. Afreley TEHA

Afege 242 g B AL AE@HW g B F g &L Q179
AstA 8 Hzx9] o< 7Med StHEA R FE FdF AN dxFHoz AE
= R, oAAoE &4 AL FLEA 7] sty FAHQA 7T g FHs}e
A7t 71 7183 &7 FFAA FU

ZAEFd o] ol 71 ztasis, FAld] 71 W HALE Ad Ro] Ey2Ed
olt}. YWty o g HI2EZE Z|UHREH YA FEFYTE Y= T9 4837 &
E2 AMEEAG

FARHEA AZAY ol 39 HAAL gALGAFT F2E FAE FHOE YA
A HfdEe 719 2ul4d2(Renaissance)d)o]F FoA 713 FHE AFI
o} 33lel| d&Eo] 3yl 2adE a2 B e FErt 17, 184718 AR 19
A 71742 ABstdan Bibo] FHE olF € oF & A7IE AXA HAUG

ol AlthF AdolA ol AfdEe Reolz Nz WFAA e AL FojF
E £%5o] 1870d 9= WYY = 2(Willam Morris)do] 93] LojuA = o).

1) ®&2|(Mosely)e} £&(Johnson), 18]1 3¢ (Koening)e] F*Ql Craft Designold dfol&
9 33, 713 44& ZxsAA Y ool
Mosrly, Jojnson & Koening(1962), Craft Design(California Walfs Worth Publishing Co), p.20.

2) 2 HA|(Object) : €4, EAAT Loz YJARd 23 Y& AHRES 257} O 29 &x&
28 Yui7kA] vt ey, o ¢ 2 A e QA" vl PR 23 ERAE
LA B9.(237F v|EEL p. 42) '

3) 24t~ (Renaissance) : Zak2ol2 A 02 194719 FrtEe 93] 3, 1H9 AQUS
oujate AR NFESLETF

4) 929 Ee2l=(Wiliam Morris) : 1861d S23= UgdA FAe £33 d&& F578 F
back-to-Gothic-Simplicity7A #]¢1 & Yo7 E2EeE o< AVAH A"7ee AVE o
Aok
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2elie "Art & Craft" 52 T3 AFHA FAd/HEES Hold ME2E HAfd&y
Ve & AASHA HA B2 A2 ALY AFEFL AA=Z ggF5He 1919
d nolnt2 oA HYE vh¢-3h-¢Z(Bauhaus)do] o224 |

oh$-atg2e] AP 12992 (Gropius)e 2¥F A 71&H 5L
A7l 2L 159 FAE dFsten 2SI o33 Gl d&srtE
EHE Eoke] 7t Ante] oz} dlge] Z Fofe] 8-S UiEdiA Holde £
2 ZHARIEAN Y BAE ZA HADL AEYAR] FFoME O G o] w35
Ao dfdez GHsA @ A71E vEsA @ Aol

vl-$-3l¢29 FAEYARILE RE 7]€3d, 3, 4YFH 8 FE FFAE &+ e A
o] Fxete 7]odd wet "ALE AT dARI"6Y FEHJAAT, o] XA HjE
g B2 FAxIMEo] o2 AdEdA At 9FS XA go2A Al Hdf{dEy
71RbE o] FA HAH. .

AFA ouje] FAEGaRlLS fAEte] Yelvde oy o F43 Qs 7Y
o dolA AFH MdelA =LA AH3 o' AFo|y AG Qo] dEFHoE FH0
7bedt BE AR HHE AT EA FFRd e T BokE TAA HAY. ¢l
A ol Fe HAEARS gdte FEo] st EZA4FOR FZho AP uigd ¥4o
Ae 7 2F49&9 HAZAN HRFE AHET A2 Axe 19629 2929 23/
(Lausanne)ol| A 4 A gtu2Eg v NE A|Fez2 #4354

60\tiS] Eshube] Sjpjgle AATE 10639 &9 W) Fo ©]&B(Museum of
Contemporart Crafts)o] A 7]183 "2 223 Ad(Woven Forms)'S.ZA o] HA|ZEs 2k
2 E}$UY(Lenor Towney), €2} &2 (Sheila Hicks), =2]¢t A}7}o](Dorian Zachai), 24|
o] z}o]&e|(Claire Zeisler)s B2 ZA7lEc] EFEHO JAUG. ol 60dtie] 27lE0]
AHEAE ARFAREE 34, UE, 715, 2Z9 tEo] Alo|@An A ¥ET TSRt
Zolgon EIAHog AMESI] AlZpFo g Azre] ANE ZstA el ATt

T3 oE AEEE WA FWAM ol AHES AggEd, 1962d A
o7 Wy gunae AZE AFo](Soft Sculpture) F, F = =4 I3F
Jl 2HAE R=gdA HIFoEM 55T ZAEARE HESIEA 334 E IS A
AlstEnh ol g e AAFE AA AMEe 7MY W0 dojun REYHE 3344
Al & o] FA HAA 70dt]o] o|2A €t}

70ddjd] 71 FEENF FAFL FAL A¥ HAAX¥ Y wdolgr T 5 U A
fr 37 (Textile-Environment)2.2 BA He o] 2% ZHFH= A73E0] 3¢

2 £ o BN

5) ¥}-$-3}-%-2~(Bauhaus) : 19199 ¥¥ 23§20 o ulolui2 v|&du e} FoguE ¥ T3t
o Zd9 stw, A, Fd, A Fo dHe AHH IS FU.

6) Midred Constantine and Jack Lenor Larsen(1980), The Art Fabric : Mainstream(New York
: Van Nostrand Reinhold Co.), p.24.

7) 2929 2zx= A9 n|£8EH(Musee Contonal des Beaux Art)2] #4<¢] Rene Bergers]
#&to] Jean Lusate] 2]3] AYE AADd 2L #d gIXzEg AE(Comite de Centre
International de la Tapisserie Ancienne et Moderne : CITAM)9] FH=2 &Y ulldd).
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A zztog F2gozA AEESo] B Lo EASE ITRUAEZAM one
WA Hon 284, 4244 v fio zﬂﬂw H A=9} A A
Z ojz wWel Ago] Zrtslm Hdrsdl o8 ALHE Uﬂzﬁfxe} g5, 2
Z, 220y, BHE 59 A 242 293 28H AL HeaA BHH s
& ¥F ZEAZYL BE eFozY 2FHA HollA q% Bopolx Aty A4
2 nlxz 9ot

B. 8t dRol=o EZY o7

1. 4 +r(Fiber)

AFY AN} Af9 dEe 1 9o 2 & F ey, 48 g A5y
A FE3] T TIAAE AT A=A 2 98-S Foisiztn len o Ak
el wiel AAHdF< FEE /2 s + Aok

Fadfele 4848 dF, 24 AF BEAH HF7 den Sgdfde A4
A, g, F8AEF Fol A A7 FF7, "é° g Y, 71, 24, B
T T gy e @My 7tFd QsiA F, FA, Y%, FH7} & I F
ol HEo] BEojx = o]F 2 FEo o f‘éqi ATREA FFoE HH
HojA= Aotk '

~
i

He MAFHoZE 717 Bo] AHREHoE AFE 1 AAY &7 gl 3HS 7}
A3 o] i3] AMUFHA HFHE 7HA 3 U =g FHAo] fo|tEE g A4S
EJE & U= FAHo] Utk

. . 9}

e %3 F719 5749 As), AZLS AE 7HAL ey HaF EES 54

S 7HA A QoA ZAj EHE IS F U AFAEEAN FHA ol&HA U
T . Alo]& | o}ul7}

Abol ZH(Sisal)2 A8t thdxg AAZ R Fdobv gtz d4dA oln 4
o] dFoltt. HAFEFEA %ﬂizlﬁc}ﬂ]/"i A sl dAle FEoMAotAA dFEHO
2 719 A 7F Bt A UG

242 A4(Agave Fiber)gl Alo]Z-e ojul7le} v|23lm Zol7l th7) 40-50 inch
oy AL E2$ZZ fHEA ARHIIE ot AlojF Ef9 AFIWAME AAX
A =ARAE A2 A8td FFARE Bl AHEEH.
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a2, 7

L=

FolmAlN dojAE AOZ AAE PEASOE o WS T3 TFY B
& A3 9e ® ohe un Hol 3 Ho] olste] AFHWe| BE WaE T
+ sl A=eld |

L

¥ "olut GEtg, & FY, V3sh, Bv} FolN Aol Aoz ReEgdn wE
o] glon ZFErt FohH AEATE el 2elm Yok,

. et f
7 uge
Az7e) #74XZ MY A7 tnthe} FEYE UBE DEIAY FEs} FE A
o] EAo|t}.

2. F ol(paper)

Fo l“ dibzoz HHA E29 /N9 AFE DA 71AF FEoz FHA ¢
& ol B & 32 F §714 ¢ 9o A Eot BE HA7A £29 gk 23F 0]
gkl Ao gt

Fol7k 7] AsliMe A7 A4 Aol 4 ZfEc] 3
719l 223 o] 7tsjAof 3o old FAHS 7‘13]“’ d =
Al EZdE dd Y 54 FAlGe W74 e 5HE ZA &

HEEZ sokst] o
2o BAY ol o
o}

Fole 01&1 7bA el B di7t *i-%—ﬂ@] 3 %01 Az 40| Wate A
vl @2 g0l /MEHe] gton I A=FAHULIIY B2 FH9 Folse] &8
ﬁ?ﬂﬁl‘ﬂﬂ’r- T7}21—4 F8 AAE, F .5"&—4 THA MF TR e Fold

AN EFe olF FolE U=v FHEUSFOIY Aol
Fole vlE7ZlE 34 g AR7E Qe viEdA €38 27| FEY FFe] A4l
o] &£o] BAY F UEF FHE. YT Fole [UFY HAREE /A ZIHEdT
€30l 9t AFseu, 2 HFo] A (felting) 71} FAIG 75 FE9} f}f}?}ﬂ
HolA AMEs7IE &3, g8 die & LEAZ GFAAAM TEVIE F.
ZE(mold)E ©]&3l9 Adtes FEHE UEL Fd8EE FA4SAY J"El(pamtlng)
Y 2 BEEA 433 Hue AHE EAF2 .

3 .¥ %(Metal)

Fe o} Fh AHEEHe 8T FEAEES Ho| X¥E FHFEH E¥HA &=
HlEE4&02 YrolAed F2 HEFSH0] AHEEHI I 0|99 4zte] HFF4, 17
I Z4F F 59 E573EFS 287XV 10X AgE0] E¥EH.

e A4de AL e 5L S=0d o A3 71FEtE vAHA &g V)
A F& 44¢ AE + A
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Afrdedd AAA 7 A S8 2oy §3 80247} ofd doy &
H(press slat)®] =24 AREHT, SA8d 7Y HEEH E AL H3d AR
2 & 2 3%, 8%, ¢F7F 5 It

T, 24 T2 Afs 3 F2 59N HRFEF d8 29Ax .

7l 7, &

< 33T FAFYE AYx glorn Mo WA ¥3, g g4 FIFL 9HE7
= A9 Mr7xFo] 7H5dtt8 F& 2 AFTA W e 523 AXNE HAFd2 A=
F&olH olgnE Ay FuYg VX ATHLEA E&HI, 53] WFA( Al
EFslg

79 olgig 54 fEd Jte Moy g2 #eEx =Y F U 3] FYF A
FIHAE & & A9 Zt=gt FAHEH)= AEed 2oy YH(Knitting)d} A2
#(Crochet)?} 22 7|} F& A 8|t}

T2(MiER)S A eyt vl F=EHT FEA0E HARoR = E3F
+&E St ZIdd FHE&E 4 U F YH™(Knitting), =2 4|(Crochet), F7]
(Braiding), #o]2 =7] Fo] oo FFHA}. F, 22 EF 5Fo] A2 H|&E}
g Zol 71&EH FHNE A2 FF5H B

U T 9

T2 80%E £FLEA FE
Fol FFL olFY oA F=E
o gz AH&d4.

727t 98 853 Hluste S HS F4o] & HA ¥ ofFuE 4AE AY
o] AN (REM)0l Fot FAstE 7HEsh7] e Aoln. IS HEIEMW)] FAH
e 24KTHE £&440] Fol A=E HIRso U™, I=24), $715 A9 =ZE 7Y
o]’ o]t

71 &del *}%%15} 72 5 FToe #FH A
< £FF 2o} 7|ARE, WSAR, 71724, &H T

. @20l
s hdn AFse Yrgel ke FRuFe Turlgel ¥ FHARY 3
dEA oEdelE 7 dEAQ A5 st I oA AIE FHoIA A
4, Azgn BAe 2 dvtg R 2977 WA 5o 2t
7] FAM Ewo] 4k 53 HFS Hold URAA FYSHA Pt vusm
Y Besete YA oA WE FFUFLS F RAHA = WA4L 2
o Yok E@ o}EThe BHoz AYHQ ojuA) ANE Mot FFFFE YT

8) YA WA, A A=, (ML 2A},1988), p.33.
9) AWE Y= A, FAZ} 9 "HARJNE, (& w4}, 1979), p.106.
10) Arline M. Fisch, op cit, p.40.

155



o] &x| ol gAY EFI Zﬂﬂi}ﬂ AFH 2719 FF #gol ="l
&dFuoFE 2 A7MY 53FA4T gdEo WY LY 4 Y. a2z EFuF
Bo| =Y (colling)std A3 Hf FFEL £ F Utk

2. 3 .
de §d4o] U 7GeE WA Wan WA Frld o W e Yee
BE 4 ok 2T ke WA AHT 498 238 ¥ £ Y.

de 712 gzt WR, W9, U2, 42, T, £ 50| Jon = AA

Azoll} 4), ¥AY 59 AANBE $E49T Ao B INE e YaAsn
OE Z% 97 ZTHe A5Ae UEsta Qo) #7160 we ugss Fuz v
1},

SEMUEZF 5o Be Folu ¥2ujy By ©57] oy WY SuUg S5
A3ty AT Roly, BE AL v AL HAZRE Y(steel)S Ldlew
gre) gFo2A BES A7 AR

v}, 33/ fr(optical fiber)
FURE A 1€ 99 Aol IR FAA DG A% ol LY
g

2 og% FY BT WAL Utk AZE 2Fded AT FIF AL
AU Qe FAAE 2 Agse Aol
BEHI D A28 S4e dhAE By 4892 de QeN A
o o SgEn AAE HEL HET ¢ Aok BAFE A/E o§F W] ofud
BE A4AAZE AARE AP FE iAAZ H9, 29 44¥H0E 21 Jon
Az7} st We WHSHE LAZH 1 4%‘50—“}0] Yo,
Fawel ¢EEoke FFEA, 29, 98, ¥4 FI= 92 A8z Uk 19
141 °1E11?~1°1°ﬂ o]emm 324 dEAREE GFs

T AAE R RE B
o 1%
=

A 283 glew wA o

m 2 £

Ao ARdee NZE H54e BYgle]l 2TaE dertse =23 %z—ﬁ
o Qdlo] EHAAY g Fu), WAAA for o#F HHL ANWA £F
Za%9] 3 Aoz AT ulE P BYYE Wl WAL AFST At

Agure A2 da E@H0 $H AFolAN Puside0dE AXEA Fojd

11) AL, "dd] dfdlEdd floiMe F5A48 880 A3 A", g Idvisdisd 4
A}BHE) =2, 1985, p.19.
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Ao} v & F3tnt.

€ =EdAMe dfded ey e 4vEa, Add 2l FFY £AE
of st EAIFGO 2N g REFAE FAsted =& HuA A

Z1AEFe E2H YUl WEste AF Foll Aok &9 27] EH
o] FAgel A nxHe A AUAHQ F7L FHAFAolY Qg Ade gl
A 7189 AHdA Holy A7t SAAHQ] FHe) oste] A HE 53¢ ReFn
Act.

ddl Afelge] Mg oM RIFAS] dFAdH BRAY] €2 FFAE B
olx e 2=5Y, AVt A £FE FSFANA F F Us 2AMNEY Fe4e =7
B ZAFoln SFA AFAFS AR AsME AFAdel 2eE FRlo] ot
A vee A iy A2 olset Afrote] EFM 2= AT BAS A7t of
df Bok AR A AF7E AFHo o & Aol

51

Md
rl‘

ZeElAd, "dEd dAielEy FFd B A7, TAAEE digd AAEY] =&(vz
3l), 1985.

BFT, "Ad FolxFol A A7, Tt it MALE9=F(W]7H8)), 1984.

F29, "8 dFdEd LA BF A7, ol RS, HAFA=E

A8, "dd AFdEol oM FHEARS] T8 BT AP, Tt 4

=gt HALE9 =&, 1985.

d& #BA, 'HAYA AR, , A v|RAL, 1988.

&y, "dAd dfclEd MR EZdiA BF A7, FYdTgn FPrietiEd
AL =E, (W1ZE3) , 1984.

SHE = A, AAZ o, 'HAJE, , A& vAAL

Arline M .Fisch, op. cit.
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